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Female Consciousness in the Film Xiao Hong from Artistic Conception Narrative
DING Yuan
( Heilongjiang Provincial Academy of Social Sciences Ha’ erbin 150018 China)

Abstract: The film Xiao Hong uses the color language to create the situation and the atmosphere and to ex—
press its ideas and feelings. It employs the transformation of colors to show women’ s protection and fight for
their dignity under traditional patriarchal constraints veiled by the writer’ s emotional choice. Meanwhile the
close —up of “footsteps” in the film refers to Xiao Hong’ s endless life journey and unsettling emotional expe—
riences on the one hand and implies her rebellion against the bounds of women in a male — centered society
at that time.
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