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Abstract: In Xiao Hong’ s works there exists large amount of description of folk scene from her hometown. With

WANG Wei

( Heilongjiang Provincial Academy of Social Sciences

Xiao Hong’ s Northeast Folk Landscape

Harbin 150018 China)

her affection and special understanding of her hometown Xiao Hong depicts the northeast natural landscape full of

innocence and crudity implying a traveler’s nostalgia to her hometown. Xiao Hong from the perspective of folk

culture traced the painful trivial life of the lower classes displaying to the readers the painful folk landscape of

that region at that time. Under the writer’s pen the folk custom in her hometown is both something she sentimen—

tally attached to and one cause for the local people’s tragedy. Closed culture lead to the backwardness and igno—

rance of the public and the traditional folk custom with its long history and inherited quality paralyzes people’ s

judgment. In Xiao Hong’ s hometown people are used to “live and think in accordance with the custom handed

down over thousands of years”. They kill ruthlessly those people and events that are out of line with fixed custom;

they deceive and are deceived; they are pitiful and despicable; they are all victims of feudalism.
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